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Now that the financial world seems to be collapsing, writer and researcher
Matteo Pasquinelli thinks the time is ripe to think about how the creative city
and its gentrification processes will develop in the coming years. It’s
important that this debate goes beyond the position of the art scene and the
cultural industry and that it includes the ruins that the immaterial
accumulation of value has left behind.

The Underground of the Crisis

Political and artistic avant-gardes have always had an intimate relation with the Zeitgeist
of the crisasd with the spaces and technologies that incarnate each paradigm shift. The
most recent of the epochal turns has been the passage from industrialism to
informationalism, that is the reorganization of the Fordist factory by digital networks. As
Rebecca Solnit points out, the punk movement was precisely that form of life colonizing
the suburban ruins that Fordism left behind in the Western world. ‘Coming of age in the
heyday of punk, it was clear we were living at the end of something - of modernism, of the
American dream, of the industrial economy, of a certain kind of urbanism. The evidence
was all around us in the ruins of the cities ... Urban ruins were the emblematic places for
this era, the places that gave punk part of its aesthetic, and like most aesthetics this one
contained an ethic, a worldview with a mandate on how to act, how to live ... A city is built
to resemble a conscious mind, a network that can calculate, administrate, manufacture.
Ruins become the unconscious of a city, its memory, unknown, darkness, lost lands, and in
this truly bring it to life ... An urban ruin is a place that has fallen outside the economic life
of the city, and it is in some way an ideal home for the art that also falls outside the
ordinary production and consumption of the city. 1

Coincidently,in A Grammar of the MRadlot\idhe as well marks the rise of post-
Fordism (the new mode of production centred on language) and the uprising of the new
political subject of the multitude in the same year of the punk explosion: ‘Post-Fordism
(and with it the multitude) appeared, in Italy, with the social unrest which is generally
remembered as the “movement of 1977". 2

Later on more subcultures and art movements continued to experiment and grow along

the new infrastructures of production, along the invisible matrix of microchips and
telecommunication networks, bringing the information guwerthéainformation
highwaang hijacking the language of the society of the spectacle itself. Today the

financial and energy crisis changes the coordinates once again, revealing both the

energetic uncorbegdéath the Western economy and the abyssof value speculation
beyond stock markets.

Where is the underground today? This ingenuous question is useful to condense a spatial
disorientation specific to recent decades. If traditional avant-gardes have been growing
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