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For some time now forms of materialism and realism have been haunting intellectual and 
cultural discourse, posits the new volume of essays �R�e�a�l�i�s�m� �M�a�t�e�r�i�a�l�i�s�m� �A�r�t (RMA). The 
central tenet is that thought can think outside itself, it is held; reality can be structured 
independent of human consciousness. The editors could not have pinpointed a stronger 
trend: witness the bevy of exhibitions and seminars on the return of the object and its 
changed relation to the (in)human including: �T�h�e� �R�e�a�l� �T�h�i�n�g, Tate Britain, London, 2010; 
�S�p�e�c�u�l�a�t�i�o�n�s� �o�n� �A�n�o�n�y�m�o�u�s� �M�a�t�e�r�i�a�l�s�, Fridericianum, Kassel, 2013–2014; and the series 
�P�o�s�t�h�u�m�a�n� �G�l�o�s�s�a�r�y, BAK, basis voor actuele kunst, Utrecht, 2015. Further, books and 
magazines have increasingly been dedicated to the challenges new materialist and realist 
stances present, counting the initiatives of Robin Mackay’s publishing house Urbanomic 
and its journal �C�o�l�l�a�p�s�e�:� �P�h�i�l�o�s�o�p�h�i�c�a�l� �R�e�s�e�a�r�c�h� �a�n�d� �D�e�v�e�l�o�p�m�e�n�t among the most 
influential. Regardless of their design, the positions of the different projects concerned 
with the subject are often firm and inspiring, and a relief after the last decades’ reigning 
theoretical premise: that nothing exists outside discourse and its socially organized 
construction. RMA intends to introduce the variety of realisms and materialisms that often 
go under the heading of “speculative materialism.” �1 The “art” of RMA’s title is 
comprehended as a “method for convening �a�n�d extending” realism and materialism. Our 
question is how the editors conceive what they understand as a new position of art.

  RMA is composed of thirty-five essays divided into six chapters: Matter, Object, Concept, 
Representation, Scale, and Speculation. While the themes function as a navigational 
device, the relations between them contest this categorization. For example, an interview 
with philosopher Graham Harman (Object) converses with philosopher and novelist 
Tristan Garcia’s contribution (Representation), both writers arguing for a productive force 
immanent to artworks, whether as representation (Garcia) or “art object” (Harman); 
philosopher François Laruelle’s work (Concept) is intent on using philosophy as a material 
instead of as a form of commentary, a framing device, its stance being picked up on in 
artist Amanda Beech’s essay that appears in Representation. Beech draws on Laruelle’s 
writings such as the acclaimed �P�h�o�t�o� �F�i�c�t�i�o�n�,� �a� �N�o�n�-�S�t�a�n�d�a�r�d� �A�e�s�t�h�e�t�i�c�s (2012) pleading 
for an art that is interrogative, traversing categories, much like Laruelle’s writing does, 
trying to unify poetry and philosophy. For Beech, art should �n�o�t be justified by either what 
she perceives as art’s Duchampian paradigm or an aesthetical prerogative. The theoretical 
questions and references returning in the various essays are both different and shared, in 
other words. The rhizomatic diagram that opens and closes RMA mapping the linkages 
between the contributions is in its place. 

For the less initiated into the different historical philosophical materialisms and realisms 
and their contemporary alternatives, the first essay of philosophy professor John Ladyman 
gives a very welcome overview of the “matter” at hand. Departing from clear and distinct 
definitions of realism and materialism grounded in associated historical developments, he 
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